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The day of the press conference at Bologna 
University Library in June 2013



In 2013 the most ancient, complete, 
Sefer Torah was rediscovered at the 

Bologna University Library. A rare 
witness of the Masoretic oriental

tradition, the Sefer Torah shed new 
light on how scribes copied Torah 
scrolls in the 1st millennium and 

up to 

the 12th-13th century





Bologna’s ties to the Torah are threefold:

On January 25, 1482, the editio princeps of the 
Torah in Hebrew, edited by the composer Yosef 
ben Chayyim dei Tintori from Pesaro, was 
printed there.

Only recently, the most ancient and complete 
Sefer Torah known today and kept in Bologna 
for seven centuries, was re-discovered there.

Since the nineteen sixtees, several millions of 
Christian Bibles have been printed by the 
Dehoniane Press in Bologna, thus putting an end 
to the prohibition by the Council of Trento in the 
mid-16th century, returning the bible to Catholics.



Reasons for which it can be said that

"... The Torah comes from Bologna”:

Is. 2,3: For out of Zion shall go forth the law, 
and the word of the Lord from Jerusalem

Was  paraphrased by a Jewish charitable confraternity 
founded in Bologna in 1546 to:

For out of Bologna shall go forth the law, and 
the word of the Lord from the Confraternity 
of the zealous.



The Origin of the Hebrew script

The Phoenician alphabet developed as early as 

about 1500 B.C.E. and was adopted by the Jews for 

their few ancient stone inscriptions. Archaic Hebrew 

is none other than the Phoenician used by the Jews, 

which in any case in five centuries will 

progressively change the shape of the letters of the 

22 consonants. Jews who returned from Babylonian 

exile in the 5th century B.C.E. settled in Elephantine, 

in Egypt, and have left us some papyri in Aramaic, 

where the letters begin to evolve towards the form 

which, two or three centuries later, we will find in 

the Qumran manuscripts, that is the classic square.



This is a table
which compares

the Phenician
script and the first 

ancient Hebrew 
script, as well as

the script of 
Aramaic papyrus

written by the 
Jews of 

Elephantine.



Comparison of the shape of the 
Hebrew letters in the Aramaic papyri 

of the Elephantine Jews in the 5th 
century B.C.E. and two scriptures of 

the Qumran manuscripts.



Part 1

Why is the Bologna Torah scroll 
so important ?

and in which way does it differ 
from the Scrolls known and 

studied 
in the last 4 centuries ?



Many believe that the Sefer Torah, the scroll of the 
Hebrew Pentateuch destined for liturgical purpose and 
used by Jews in the synagogue liturgy of every Sabbath, 
has always been written as we see today hundreds of 
Scrolls in our possession, copied over the past five 
centuries. In reality, this is not the case and today 
scholars can verify that in the first Millennium C.E. and 
until the twelfth century, scribes copied the scroll in a 
very different way from the one that was imposed in the 
West in the following centuries by a process that began 
with Maimonides in the thirteenth century and reached 
its completion with Yosef Qaro in the sixteenth century. 
In fact, before this rigid set of rules was imposed, a scribe 
did not make much difference between copying a Sefer 
Torah or any code, except for the fact that the liturgical 
scroll had to contain only the consonant text, without 
Massorah or else, otherwise, there was no big difference. 



Although very few ancient Sifre Torah have come 
down to us because of the ritual practice whereby 
the Jews must put scrolls, deteriorated by use, in a 
Genizah and bury them. From the most ancient 
fragments, discovered in the Cairo Genizah, 
datable to the 10th - 11th century, and from some 
rare surviving scroll, we can observe numerous 
scribal characteristics, different from those that 
would later be imposed, and which became 
absolutely forbidden. In these very few ancient 
scrolls, to which the one recently found at the 
University Library of Bologna belongs, one can 
observe the use of graphic fillers to mark the end 
of the text on the left and sometimes references at 
the end of a section to anticipate the first word of 
the next section, so called catchwords. 



These ancient scrolls show additions of 
words, missed while copying, the deletion 
of ditto-graphies or text passages 
mistakenly repeated twice, the lack of the 
crowns or Tagin always and only on the 
seven letters, as later ruled by a different 
Masoretic tradition. Furthermore, we can 
observe the use of placing a final nun in 
the intercolumns, indicating that in the 
spacing of open and closed sections, the 
scribe breaks away from the tradition.  
And, there is an 11th-century-scroll with 
colophon, to be mentioned.



The scroll of the Bologna University Library



To start with, it is necessary to clarify 
that we are talking about a scroll and 
not a code, and in addition to that, of 
an intact scroll. There are older codes 
of the Pentateuch and of the entire 
Tanak or Hebrew Bible (e.g. Ms. St. 
Petersburg B19A, from the year 1008 / 
9), or fragments of scrolls, older than 
the Torah Scroll of Bologna.



The Sefer Torah of Bologna showing the Song of the sea
or Shirat ha-Yam in Genesis chapter 15.



The theology of the Sefer Torah 
in Rabbinic Judaism

From the second century C.E. the 
Torah Scroll was considered by the 
Rabbis not only a mere book, 
containing a sacred text, but a sacred, 
ceremonial object to be venerated: 
In other words, it has become a 
religious object, endowed with 
sacredness, not only for the holiness 
of the text it contains but for itself.



The extra-canonical minor 
treatise Masseket Soferim, 
composed about the 8th 
century C.E. explains what 
kind of leather of a pure 
animal, ruling, and ink should 
be used for a scroll of the 
Torah.



At the BUB on May 28, 2013 with Emilio Ottolenghi who 
donated the reliquary to display the Torah Scroll



The Sefer Torah of the 

Biblioteca Universitaria di Bologna 
(henceforth BUB)

contains the entire, only consonantal 
Hebrew text of the five books of 

Pentateuch, hand-written on Gevil, a 
sort of brown parchment, written on 

the hair side, not on Kelaf, blank 
parchment, or the

flesh side.



I will now take you through a 
number of characteristics, for 
example curled letters and 
other scriptural particularities, 
totally different from the Sifre 
Torah we have known to date. 



Strange curled adornment to letter ‘lamed’



Absence or 
scarce use of 

crowns or 
tagin 

throughout 
pages.



The first 
section of 
the Scroll

containing 
the 

beginning of 
the book of 

Genesis
containing
two final
nunim.



The last section of the scroll with the Song of Deut. 32 Ahazinu





The particular writing features of the Sefer Torah of Bologna: 
one curled letter ‘tet’, three ‘lamed’ and ‘nun’



The rules of different traditions for writing a 
Sefer Torah are laid down in the Babilonian
Talmud, Menachot 29b, and in the external 
treatise, Masseket Soferim, composed around 
the 8th century, as well as in the Sefer Tagin, a 
Masoretic manual from the 8th century. 

Only from the 12th century onwards, 
Maimonides (Cordoba, 1138 – Cairo, 1204) and 
other scholars do define writing-rules in a 
more definitive way.



The Sefer Tagin, composed during the 8th

century C.E., quoted by Sa‘adyah Ga‘on 
(882-942) in his Comment to Sefer Yeṣirah,
describes the oriental, Babylonian writing 
tradition for a Sefer Torah, putting crowns 
on the Hebrew letters. 

This practice came into use only in the 8th

century.



What allows us to assume that the Sefer tagin in our 
hands is the one composed by the Masorets and 

quoted by Sa’adya?

The editio princeps of the Sefer Tagin in Aramaic, 
together with the Badde Aron, was printed in Paris, 
in 1866, from a 15th century manuscript.

How much of the oriental Masoretic tradition, cited 
by Sa‘adyah, does it contain? 

How significant is the western impact of mystic 
and kabbalistic milieus it had been exposed to, 
arriving in Europe?



At the end of the Geonic period, around the 
year 1,000 C.E., the eastern tradition of 
copying the Sefer Torah came to Europe via 
the African Maghreb, first arriving in the 
south of Spain where it spread in 
Andalusia, Catalonia and Provence, or, from 
Babylonia to Apulian academies in 
southern Italy, and from there, in the late 
13th century, to the central-north regions of 
the Italian peninsula. 



Although it is unknown to which 
extent the Sefer Tagin, printed in 

Paris in 1866, faithfully represents the 
8th century ancient Masoretic manual,

as far as the use of tagin and the 
varied and curled letters are 

concerned,

the Bologna Sefer Torah coincides up 
to 80% with the Sefer Tagin 



The origin of the Tagin 

According to

Ada Yardeni



According to the Hebrew palaeographer

Ada Yardeni, the use of Tagin, mentioned in 
the Talmud and in the Masseket soferim, was 
initially a graphic embellishment of the seven 
letters called Ša‘aṭnez geṣ :

ץגזנטעש

The word Ša‘atnez in Deut. 19,19 and 22,11 
indicates a "mixed cloth" (wool and linen) 
which the Torah prohibits wearing.



Example of 
the use of 

tagin crowns 
in an 

ordinary
Sefer Torah 

once the 
oriental

tradition had
established

itself.



At the end of Siman 36 in Šulkhan Aruk, Oraḥ
ḥayyim there is a Poskim, in the name of Chayim 
Vital, the disciple of Isaac Luria (1534-1572) which 
says:

“The word Ša‘aṭnez geṣ (meaning the letters Šin, 
‘Ayin, Teṭ, Nun, Gimel, Zayin, Tzade) form the word 
“Satan Az”, the names of two great harmful forces. 
The word “Geṣ” (meaning the letters Gimel, Ṣadik) 
is also the name of an evil force. Therefore, Tagin 
(crown-like additions) are added to these seven 
letters because they act like a sword and a spear 
against these harmful forces”.





Fragments of Sefer 
Torah prior to 1000 
C.E. discovered 
reused in a 
palimpsest under 
the Greek text of a 
medical work, 
kept in the Medici-
Laurentian Library 
in Florence (Plut. 
LXXIV, Ms. no. 
XVII)



The fragment of a 
Sefer Torah datable
to the 8th - 9th

century C.E., of 
58/59 cm.  hight 
38/40 cm.  width,
studied by Ada 
Yardeni and held at
the Cambridge, UL, 
T-S NS 3.21



The stroke of the zayin which, 
from the 8th century onwards, 
was extended to the other six 

letters

The letters ša‘aṭneṣ gez with a 
ṣiyyun, similar to the "hat" of 

zayin, in the fragment of a 
Sefer Torah from the Cairo 
Genizah, probably from the 
8th-9th century (Cambridge,  
Univ. Library, T-S NS 3.21) –

previous slide -

A. Yardeni, The Book of Hebrew 
Script, p. 215.



The frontespice of the 
Sefer Tagin, editio 

princeps, Paris, 1866, 
which contains the 
Aramaic manual, 

indicating how the 
tagin is to be placed 

on every letter in the 
Torah.



At the time of Maimonides 
(12th c.),  copyists followed 

different rules and 
traditions, creating great 

confusion.



The above picture shows the seam which joins two sections and a curled lamed.



According to Maimonides, 
incoherence in use and form, or the 
omission of tagin has no influence on 
the kasherut or validity of the scroll. 

Rather are the tagin considered an 
"exceptionally beautiful fulfilment of 
the mitzvah".

(Mishneh Torah, Hilkhot Sefer Torah 
7:9). 



Two curled lamed and nun lefufot
in the word Kena’an



The complex question of the tagin

As a matter of fact, notwithstanding the scarce 
mentioning of tagin in the rabbinic literature and in 
the Talmud, it is not certain whether tagin are a 
Babylonian tradition.

Judith Schlanger, after examining all the Torah 
Scroll fragments from the Cairo Genizah, could not 
confirm the evidence of tagin in the oriental Sifre 
Torah. 

In the Middle Ages, the tagin appears only in 
kabbalistic contexts, in Catalonia, Provence and 
Perpignan.



Research results do lead us to believe that the use 
of tagin, as attested in the Torah scroll of 
Bologna, goes back to the oriental tradition, in 
use in Spain, Provence and Ashkenaz, enriched 
with mystical meanings, related to the kabbalists 
of the 12th-13th centuries, the period during which  
the Bologna Sefer was copied.

Naḥmanides (1194-1270) mentions the Sefer tagin 
and Eleazar of Worms (1176–1238) composed a 
Sefer tagin, containing a mystical comment 
relating to the old Masoretic work of the same 
name.



Curled letters and 
tagin according  to 

the Sefer Tagin, 
Paris edition of 
1866, similar to 
those of Bologna 

Sefer.



Similar tagin, curled zayin and pe in Shirat ha-yam from a 13th-
14th Pentateuch with Haftarot, held at the National Library of 

Israel, former ms. 3, f. 44r Valmadonna Library.



Malachi Beit-Arié mentions in his Hebrew 
Codicology, an almost entire Southern 
Italian Torah Scroll from the 11th century 
with catchwords, graphic filler, curled and 
variated letters, final nuns in the margins  
and even a dated colophon.

This shows an early tradition for tagin, 
similar to that of the Bologna scroll, totally 
different from the new rules, we know to 
have been canonized since the 16th century.



Most likely, in addition to the transfer of writing 
rules from the Orient to western Europe via the 
Maghreb, and, simultaneously, from southern Italy 
to central and northern Italian regions, these writing 
rules were carried further to the Rheinland, with the 
arrival of the Qalonymos family from Lucca, 
Tuscany, in the 9th century C.E.

Eleazar composed a Sefer Tagin, in Ms. Oxford, 
Bodleian, Neub. 1566/5, ff. 223r-255v, which is a copy 
of another identical commentary Neub. 1567.

This work attributes mystical meanings to the tagin 
and their number.



The
beginning of 

Sefer Tagin, by 
Eleazar of Worms

in Ms. Oxford, 
Bodleian, Neub. 

1566/5



Eleazar explains in his comment that the word מרחפת [the 

spirit of God moved upon the face of the waters] in Gen. 
1,2 gets 6 tagim because six is the number of days of the 

creation. 



And the term רוח has 4 tagim relating to the four wind 

directions:  
north, south, east and west.



Another example of a 
Sefer tagin in the Ms. 

Oxford, Bodleian, Neub. 
1441/3, composed in 

Loveno / Lavin (?) Italy 
in the year 1497

by Avraham Fiqes ben 
Eliyyah of Rome.
This example also

contains a mystical and 
kabbalistic 

interpretation 
of tagin.



Abraham Portaleone
(16th century), reports

the tradition of variated 
letters and the mystical 
meaning of the crowns 

in his work,
Silte Gibborim,
mentioning and 

illustrating shapes of 
Tagin, identical to those 

of the Bologna Sefer,
as show the letters 

encircled in this page.



Rests of curled letters in a Sefer Torah copied at 
the beginning of the 17th century.



How did the discovery of the ancient Sefer
Torah occur?

The discovery occurred following my decision to 
rewrite, together with Giacomo Corazzol, an up-

dated catalog of the small collection of the 37 
Hebrew Mss. held at the BUB, compiled 

according to modern criteria.

The collection had been cataloged previously, in 
1889, by the Jew, Leonello Modona, of Cento, 

librarian at the BUB.



Leonello Modona described the Bologna Sefer as a 
poorly written text, full of mistakes, textual 
additions in the margins, clumsy letters, strange 
Italian writing and, with a question mark, dated it 
back to the 17th century.

When, on 22 January 2013, I examined the Sefer
Torah, I immediately realized that this was an 
ancient Scroll, different from the ones we know, 
written in a calligraphic proto-Sefardic square 
writing, with numerous characteristics of the early 
oriental square script.



The Carbon-14-test 
carried out by the 

Laboratory at 
University of 

Salento, Lecce.



• The result of the Carbon-14-test of the Bologna Torah 
Scroll situates its age with 95.4% probability between 
1155 and 1225 C.E., namely between the second half 
of the 12th and the first quarter of the 13th century.

• To the best of our present knowledge, it is the Oldest 
complete Sefer Torah existing, showing different 
tagin, variated letters and para-textual final nuns, 63 
times, in the margins.

• Both terms “complete” and “liturgical scroll” are to 
be stressed as important, since there commonly is 
confusion with regards to the difference between a 
Codex and a Scroll.



CODICOLOGICAL DESCRIPTION 
OF THE BOLOGNA SCROLL 

Calf skin; scroll on gevil; hight, cm 64, 
length, m 36; 58 sections, of which 37 of 3 
columns, 18 of 4 and only 3 of 5 columns, 
for a total of 198 columns, almost all of 48 
lines, only few of 47 lines.



Section of 4 columns



Section of 3 columns



THE CHARACTERISTIC OF THE BUB SEFER ARE:

1. The textual variants, similar to the codex of 
Aleppo, with, in some sections, a better text-
layout than the Aleppo codex.

2. The tagin and strange letters in the Bologna scroll 
follow the Sefer tagin up to 80%.

3. The arrangement of Shirat ha-yam and Ha’azinu, 
Sections petuchot or setumot, follows the ancient 
eastern tradition, represented in the codex of 
Aleppo.



The Aleppo Codex is a medieval, bound, 
manuscript of the Hebrew Bible, written in the 

10th century C.E. 



Catchword
There is a catchword in cursive script in three 
sections, nn. 23, 24, 25, in the lower margin on the 
left side: 

1. End of the section 23, containing Ex. 34:24, the scribe
added העגל anticipating the first word of the following 

section.

2. End of section 24, the last line of which contains Ex. 36:25, 
the scribe added the word וארבעים, anticipating the first 

word of the following section Ex. 36:26.

3. End of section 25, containing Ex. 39:33, the scribe added 
anticipating ,כליו the first word of the following section 26.









Section n. 26, the orientation of the  parchment was
switched from vertical to horizontal. In addition to 
pricking on both the right and left actual margin, it shows 
a previous pricking and seam marks on the upper and 
lower margins.



‘Ayin with a particular curl



Two curled lamed





Two curled lamed and
nun lefufot in the word Kena’an



Tet lefufah with tagin, curled lamed and nun



A stroke on
nun with a curl below



Two ‘ayin with a curved stroke



Curled ‘ayin



Final nun in the intercolumniation, tagin on some letters and 
the addition of a text on the left margin



The system of tagin 
used in the Bologna 
scroll is known from  

several mss. of the 
same period, such as 

the Biblical 
manuscript from the 
Luntzer collection, 

copied in 1189.



Similar tagin, curled zayin and pe in Shirat ha-yam from a 13th-
14th Pentateuch with Haftarot, held at the National Library of 

Israel, former ms. 3, f. 44r Valmadonna Library.



Expansion of letters



Dilatation of the final word Mitzrayim of Genesis 
and 4 blank lines before the beginning of Exodus



63 Final nun in the margins



Layout of the Song 
of Moses 

Shirat 
ha-yam 

of Exodus 15, 
according to the 

Aleppo codex 



Tagin on ḥet and ṣade



Erasure of verses in Leviticus



Saverio Campanini hypothesized as follows: 

In 1530, the Holy Roman Emperor Charles V 
of Habsburg went to Bologna to concord 
with Pope Clement VII, Medici. On the 
occasion, they also talked about the issue 
relating to the divorce of Henry VIII, 
intending to cancel the annulment of King 
Henry VIII first marriage, granted to the 
English sovereign by the previous Pope, 
Julius II, based on the fact that his wife was 
his sister-in-law. 



Pope Clement and Charles V went in person to 
the Dominican library to verify what exactly 
said the original Pentateuchi primum, believed 
to be the autograph copy written by the scribe 
Ezra in the 5th century BCE. The verse, quoted 
by the supporters of the English monarch’s 
divorce was present in the Hebrew text of the 
scroll, in accordance with all versions of the 
bible in Latin and Greek, but, in the BUB scroll, 
the verses of Leviticus 18, 16-20, stating that 
incestuous relationships and the union with a 
sister-in-law are prohibited, were erased by 
scraping them off with a blade, leaving traces 
of the letters, legible. 



How to explain such an occurrence? It 
appears likely that some supporter of the 
Pope’s party, opposed to the divorce which 
should lead to the separation of the 
Anglicans from Rome – after the episode, 
almost in a gest of anger – had wanted to 
delete the five verses containing the 
prohibition against marrying a sister-in-law. 
If that was the case, what a strange way of 
searching revenge.



Tet and pe lefufa with tagin and tagin 
on tzade, final mem and kaf 



The use of Graphic filler

As attested in other early Sifre Torah, the scribe of the 
Bologna Sefer Torah, uses, in addition to catchwords, 
several signs as graphic fillers. 

This practice, strictly forbidden after the canonization 
of the western tradition from the 16th century, renders 
the scroll ‘pasul‘ or invalid for liturgical use having lost 
its sacred status. 

The Bologna Sefer Torah is a rare testimony for the 
practice of a scribe from the 1st millennium and the 
beginning of the 2nd, but with regards to copying a 
Sefer Torah or codex, there is, except for the consonant 
text, not much difference. As earlier mentioned, in one 
incomplete 11th century Sefer Torah, cited by Beit-Arié, 
there is a colophon.



Example 
of all 
types of 
graphic 
fillers 
used in 
the 
Bologna 
Sefer 
Torah.  



Graphic
filler to 

justify left 
border



Graphic filler similar to those of the BUB Sefer in a fragment from an 
Ashkenazi 12th-13th century Bible, reused as book binding in Bologna.  

State Archives, Ms. B. XV.5,  containing Jer. 42.



Addition  on the 
right margin



Two lines cancelled and rewritten and graphic filler on left.







The song of Moses A’azìnu in Deut. 32,1



Seam of two sections



Two final kaf in Lek lekha and on the right a 
curled final nun.



A graphic variant in Bologna Sefer Torah,
Deut 32,25, considered older and more 
sophisticated than the Aleppo Codex.



The Layout of the 
Aleppo Codex 
favours the 
aesthetic division 
of Deut. 32 , 25-26 
in two short 
detached columns

According to Prof.
Aron Dotan, the 
layout of the
Bologna scroll 
respects the 
meaning of the 
words and is 
more faithful to 
the halakah



EASTERN CHARACTERISTICS EXTANT IN THE BOLOGNA TORAH 
SCROLL, NO LONGER TO BE FOUND IN CONTEMPORARY SCROLLS

1. The layout of the Song of the Sea (Ex. 15), especially lines 29-30, and
the layout of the lines before and after the Song.

2. The use of final nun in the margins of the columns to mark
Babylonian disagreements in the section divisions.

3. The system of unusual letters as peh lefufah and unusual tagin as the
shin with 7 tagim, which, according Jordan Penkower, stems from the
system recorded in the Babylonian work: Sefer Tage. This system, well
attested in medieval Ashkenazi and Sefardic Torah scrolls, fell into
disuse.

4. The omission of smaller letters in superscript בראםהב in Gen. 2,4 and
אויקר in Lev. 1,1, present in early Masoretic texts and found in later

medieval codices and Torah scrolls. Such letters in superscript do
neither exist in early Eastern Masoretic codices, nor in the Bologna
Torah scroll.

5. The choice of the words beginnings with waw in six columns in the
Torah scroll.



The two documents in 
Italian Hebrew script, both 
from the 11th century, show 
on top the Sefer Torah and 

below a sheet from the 
Talmud Yerushalmi I found 

at the State Archives of 
Bologna : the writings are so 

similar that we can even 
hypothesize the same scribe.



Part 2

The incredible 
story of the Torah 

scroll, ‘lost and 
found’



The happy-end of a romance…

The publication of the new catalog of the 
BUB Hebrew-Manuscript-Collection and 
the correct dating of this ancient, 12th to 
13th century Scroll, triggered further 
research, leading to a clearer 
understanding of the eventful history of 
this ancient Bologna Sefer Torah.



When Napoleon extended his dominion over 
northern Italy, he forced all the religious 

orders to deposit the content of their 
libraries and archives at public institutions. 

Hence, the manuscripts of the Bologna 
Convents of San Salvatore and San 

Domenico, where the Sefer Torah had been 
kept for five centuries, were deposited in the 

University Library of Bologna.



As a second step, Napoleon ordered all  
manuscripts, including the ancient scroll, 
to be taken to Paris, to be deposited at the 

Bibliothèque National.

During the anti-Napoleonic restauration, 
following the Vienna Congress (1814-15), 
almost all manuscripts were returned to 

the Bologna University Library. 



THE BOLOGNA SCROLL IN HISTORY

In 1304, Aymerico, General Master of the 
Dominican monks at the convent of San Domenico 
in Bologna received the then already well-known
ancient scroll as a donation in Perignan, following 
his investiture and the scroll continued to be 
known among scholars over the centuries.

In 1700, Bernard de Montfaucon, on the occasion of 
a cultural tour to Italy, came to see the scroll in the 
convent of San Domenico, in Bologna. A diary 
entry of his travels in Italy, Diarium Italicum, Paris 
1702, mentions the scroll as a very ancient exemplar 
of the Pentateuch. 



The frontespice of
Bernard de 

Montfaucon, 
Diarium Italicum, 

sive Monumentorum
veterum, 

Bibliothecarum, 
Museorum &cc. 

Paris 1702 



In his travel diary, Bernard de Montfaucon refers to a 
Hebrew inscription, probably written by the Jews when 

they donated the Scroll to Friar Aimerico in 1304.



De Montfaucon relates that he saw the Sefer in 
the convent of San Domenico in Bologna and 
that it was considered to have been written by 
the hand of Ezra the scribe.  The Sefer, we are 
told, is said to have been donated by the Jews to 
Aymerico when he became elected the General 
Master of the Dominicans in Perpignan. 

De Montfaucon also mentions a certificate in 
Latin, on the backside of the text, in the middle 
of the scroll which, at its return from Paris, was 
found lacking. The certificate reads as follows: 



Montfaucon, Diarium Italicum, p. 399



Montfaucon, Diarium Italicum, p. 400



“The scroll was considered as very ancient, even by the 
Jews, who, in the past times, had kept it in various 
synagogues, where it had been preserved. At the moment of 
its donation to friar Aymerico, elected Master of the 
Dominican order, the scroll had been passed on from 
generation to generation and was considered by the Jews as 
ancient. Its antiquity has been confirmed by Jewish 
scholars, having shown evidence of writing details in the 
presence of myself, brother P. Marsili, Lecture of Perpignan 
and Friar Petro Lobii. In fact, it has some signs and letters 
that in the other scrolls are not so, or  not so perfect, as I 
have seen in many ancient and modern scrolls.... it was 
considered in relation to the other scrolls as the original …  
and has been preserved for so long .... it was shown during 
festivals in the temple. "



If anyone doubted the authenticity of the 
handwritten note copied in 1701 by 
Bernard De Montfaucon who, on 
paleographic evidence, dated it at the 
beginning of the 14th century, the 
authenticity of the inscription is also 
confirmed by a 15th-century-copy, written 
by a Dominican friar, discovered by Rita 
De Tata (BUB). 



Archive of the Convent of S. 

Domenico of Bologna, VII-32900: 

Ludovico da Pralormo, Cronaca, 

f. 185r:

Insert, sewn into the middle of 

the ‘Bible of Esdras’, as copied 

on the last page of his 

compilation by the Dominican 

friar Ludovico da Pralormo, 

guardian of the ark of San 

Domenico, dated 1528,  namely, 

almost 150 years before it was 

copied by Bernard de 

Montfaucon, in 1701. 



Benito Arias Montano (1527–1598), a Spanish 
orientalist, knows and mentions the Bologna 
Sefer Torah. 

Benjamin Kennicot, in his Dissertatio
generalis in Vetus Testamentum Hebraicum
(Oxford, 1780) mentions the scroll, dating it 
at the end of the 11th century.

Giovani Bernardo De Rossi in his Variæ
lectiones Veteris Testamenti (Parma 1783) 
dates it from the beginning of 13th century. 



At the midth of the 18 th century,
Giuseppe Maria Bianchini refers to 
the Bologna Sefer Torah in his 
Evangeliarium quadruplex latinae
versionis antiquae seu veteris italicae
(Roma 1748-1749). 



Abraham Berliner saw the scroll in 
1875, but without understanding 
its antiquity, only suggests the 
scroll’s writing to be oriental, 
because the letters he and chet can 
hardly be clearly distinguished.

Aus den Bibliotheken Italiens: XIII in “Magazin
für jüdischeGeschichte un Literatur” 2/2-3 (1875), 
pp. 5-6.



Some time, later …

Around the midth of the 19th

century, the two scrolls of the 
Bologna University library, 
labeled no 1 and no 2  were, 
accidentally, swapped. The 
ancient scroll, originally no 1, was 
mistakenly tagged no 2, and vice 
versa. 



The 16th-century-scroll, n. 1, which had been exchanged with 
the ancient scroll, a donation by Pope Benedict XIV, the 
Bolognese Prospero Lorenzo Lambertini to the Bologna 

University Library.



Another picture of 16th-century-scroll, erroneously exchanged 
with the ancient scroll brought to Paris by Napoleon in 1802 

and returned to Bologna in 1815.



The sefer Torah is currently 
studied in its graphical 

features by Jordan Penkower, 
a leading scholar in this field.



The study of the Sefer Torah is 
very recent, and until a few years 
ago, almost nothing was known 
about it. The decision of the 
Institute of Microfilm, Hebrew 
Mss. of Jerusalem, to not 
microfilm the Sifre Torah 
underlines the recency of its 
study.





Further study of the Sefer 
Torah’s world should be 
assured and continued.

We hope that its re-discovery 
will be considered an 

opportunity to undertake this 
research.







Thank you
for 

your attention

Copyright 
Mauro Perani 2021©


